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I am a visual artist from Mallorca, living and working between Sa Pobla and London. 
Four decades behind the camera taught me one lasting lesson: that surface beauty is 
the least of what an image can hold. What endures in a work — as in a face, as in a place 
— is its emotional charge. Everything I make begins there.

Photography remains my way of looking, but it is no longer my destination. I use the 
camera to transpose elements of the natural world — my own body, the earth, a fishing 
net — onto the silkscreen, where they return to the work by hand. The screen serves me 
in both of printmaking’s registers: some works exist as editions, in the photographic 
tradition; many others pass through it in the manner of monoprints — each impression 
a variant, worked and painted so that it exists only once.

My subject is the bond between people and place, and I address it through the matter of 
the place itself. In Corpus Terra I ground the agricultural earth of Sa Pobla — where I 
live, where my son was born and my father died — into a pigment bound with a drop of 
my own blood, and printed from it the imprint of my own body. A new body of work 
now moves me from land to coast and the sea: I dilute acrylic in seawater and work the 
paintings with fishermen’s nets from the port, then print a photographed net over each 
finished sea — the man-made interacting with the natural.

These two bodies of work belong to one thought. People of the land grow their food in 
the same soil in which they bury their dead; people of the sea draw their food from the 
same water that receives theirs. Sustenance and loss share a single element, and that 
element is what I paint with. This is island life from an islander’s point of view — the 
land beneath us and the sea around us — and it is an inquiry I expect to occupy me for 
the rest of my career.

My father was an artist, and I understand what I do as a continuation of what he began: 
an attention to what remains — of a place, of a person, of a gesture. I ask of the viewer 
only what the work asked of me: to stay long enough to stop looking and begin to feel.


